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Kayimwagakimi Murrakupupuni  
amintiya Jilamara:  
Comb, Country and Design

michelle woody minnapinni
outstation gallery 2022

you know back parlingarri (old days), our 
ancestors used to go on long journey out on 
Country – hunting, gathering food and camping 
out. also, back in the day they used to paint 
jilamara (ochre design) on their bodies for 
ceremony and yoyi (dance). my paintings are 
about thinking back on these ancestors and all 
tiwi people still living today. 

Kayimwagakimi
the kayimwagakimi, or pwoja comb for short, 
is a carved ironwood comb used to paint dots 
in a straight line. the old people used this. 
they used it to paint the body for pukumani 
(mourning) and Kulama (coming of age) 
ceremony. they used this tool instead of brush. 
the old people did not use brush, they used 
only the pwoja comb and that stick from the 
palm tree – they make the end of it soft to put 
on the ochre colours. parlingarri old people 
used to paint up with these tools to disguise 
themselves from the spirit of the deceased 
and to show their family totem for ceremony, 
through dance, song-line and body painting. 
now i use this comb for painting Country on 
bark and canvas, still using ochre colours from 
Country to make these works.  

Murrakupupuni
i like to go out on Country with family – i grew 
up with wulimawi (old people) at pirlangimpi 
and munupi Country (western side of melivlle 
island) and i now live in milikapiti, wulirankuwu. 
Country is important to me because it makes 
me think of the old people, when i go out i 
still feel their spirits. whenever we go out, we 

call out to these ancestors, us tiwi mob. we 
let them know that we are there and that they 
are guiding us. we still do that today. anyone 
of our ancestors who has had a pukumani 
ceremony, we believe they are at rest out of the 
Country of their family. Country is so important 
to us tiwi people – it is tied up with family, 
ceremonies, song-lines and how all those 
things connect. the paintings i make are about 
all these things – Country, body painting with 
the pwoja comb and the ceremonies that our 
mob have danced for thousands of years. it 
is the story of how it all connects – song-line, 
dance, body and Country. 

Jilamara
the jilamara (ochre design) in my paintings 
represents many parts of our Country on 
the islands – tingata (sand/beach), winga 
(salt water) and makatinga (running fresh 
water). this also relates to our creation story. 
murtankala was an old lady that came up from 
under the earth when everything was all dark. 
she created light for her children with yikwani 
(fire). she crawled around and made that big 
creek between the two tiwi islands (bathurst 
and melville) with her body crawling around in 
the sand. this story is really important because 
it is about how body and Country connects, 
we need to pass this knowledge onto the next 
generation. this exhibition at outstation gallery 
shows my recent ochre paintings that tell this 
story of our tiwi people. Kayimwagakimi (comb) 
murrakupupuni (Country) and Jilamara (ochre 
designs) are big parts of this story. 
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NGIYA MURRAKUPUPUNI 
2021 
natural ochre on linen 
150 x 120 cm 
335-21 sold
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NGIYA MURRAKUPUPUNI 
2022 
natural ochre on linen 
200 x 180 cm 
376-22 $11,200
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NGIYA MURRAKUPUPUNI 
2022 
natural ochre on linen 
200 x 180 cm 
297-22 sold
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NGIYA MURRAKUPUPUNI 
2022 
natural ochre on linen 
150 x 150 cm 
322-22 sold
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NGIYA MURRAKUPUPUNI 
2022 
natural ochre on linen 
150 x 150 cm 
354-22 $8,000
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NGIYA MURRAKUPUPUNI 
2022 
natural ochre on linen 
150 x 150 cm 
340-22 $7,500
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NGIYA MURRAKUPUPUNI 
2022 
natural ochre on linen 
150 x 150 cm 
341-22 $7,500
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NGIYA MURRAKUPUPUNI 
2022 
natural ochre on linen 
150 x 150 cm 
377-22 $8,000
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NGIYA MURRAKUPUPUNI 
2022 
natural ochre on linen 
120 x 90 cm 
380-22 $3,500
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NGIYA MURRAKUPUPUNI 
2022 
natural ochre on linen 
120 x 150 cm 
278-22 sold
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NGIYA MURRAKUPUPUNI 
2022 
natural ochre on linen 
150 x 150 cm 
355-22 $8,000
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NGIYA MURRAKUPUPUNI 
2022 
natural ochre on linen 
120 x 90 cm 
381-22 $3,500
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NGIYA MURRAKUPUPUNI 
2022 
natural ochre on linen 
120 x 90 cm 
382-22 $3,500
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Michelle Woody Minnapinni

born:   1972 
region:  milikapiti, melville island 
Country:  pupatuwu (Fourcroy) 
language:  tiwi 
sKin group:  miyartuwi (pandanus) 
danCe:  Kapala (sailing boat)

michelle woody is a strong tiwi culture 
woman and artist whose distinct painting 
style is becoming increasingly recognised  
on a national level. she has shown in a range 
of exhibition formats, including coming runner 
up for the 2018 summer salon at Collins 
place gallery in melbourne and the rising 
stars exhibition at outstation in darwin the 
following year. in 2020, she was awarded 
the King wood malleson Contemporary 
indigenous art award. she often uses the 
distinct tiwi pwoja (ironwood comb) to paint 
depictions of murrakupupuni (Country),  
winga (saltwater) and jilamara (tiwi body  
paint design). 

 

michelle moved from pirlangimpi to milikapiti 
in the 1980’s, she attended high school at 
st John’s in darwin and slade in brisbane. 
she has worked in counselling support 
for indigenous Health, relationships 
australia and the red Cross. in 2012 she 
started painting at Jilamara arts and Crafts 
association with her partner nicholas mario, 
whilst raising their three young girls. 

since joining Jilamara, michelle has taken 
on key governance roles and is the current 
president and gallery assistant, as well as 
holding key responsibilities as a director on 
the anKa board (association of northern, 
Kimberley and arnhem aboriginal artists). 
she oversees the muluwurri museum 
collection held at the art centre and has 
since completed a specialist Certificate in 
arts Conservation from the grimwade Centre 
at the university of melbourne. she was 
selected for the anKa artsworker extension 
program in 2018 and in 2019 was also invited 
to take part in the wesfarmers indigenous 
leadership program at the national gallery  
of australia in Canberra. 
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Exhibitions

2022 
solo exhibition, outstation gallery,  
darwin (upcoming)
yoyi: Care, repair, Heal,  
gropius bau – berlin germany

murrakupupuni (Country), mars gallery, 
melbourne 

melbourne art Fair, mars booth, melbourne 

Finalist exhibition, telstra natsia awards, 
museum and art gallery 

Finalist exhibition, Hadley’s art prize,  
Hadley’s orient Hotel, Hobart

Finalist exhibition, national works on  
paper award, mornington peninsula gallery

ngininguwula Kurrujipuni, tiwi exhibition,  
double tree Hilton, darwin

yoyi (dance), Fiona and sidney myer gallery, 
university of melbourne

2021 
national emerging art prize, finalist exhibition, 
michael reid gallery, sydney

tiwi artists, tiwi papers, tarnanthi at art gallery 
south australia, adelaide, sa

ngirramini, yimunga, murrakupupuni  
(story, tribe, Country), mars gallery, ViC

King wood malleson indigenous art prize  
finalist exhibition, 45 downstairs, melbourne 

yirrinkirripwoja, tiwi exhibition,  
double tree Hilton, darwin

Jilamara, Japingka, Fremantle, wa

the women’s show,  
Vivien anderson gallery, melbourne

2020 
tiwi, national gallery of Victoria, ViC

King wood malleson winner First nation art 
award, 45 downstairs, melbourne 

rising stars, outstation gallery, darwin 

tarnanthi art Fair, tandanya, adelaide, sa

yalininga ngaripantingija ngirramini,  
aboriginal signature gallery, brussels, belgium  

awurankini Jana yimaninmarrampilya ningani, 
Karluwu ngini ngawula ngima,  
double tree Hilton, darwin 

2019 
pupuni Jilamara nginingwula (our beautiful 
paintings), doubletree by Hilton darwin, nt

salon des refuses, Charles darwin university

turnuwa amintiya kirijipuni, short street gallery, 
broome, wa

2018 
Jilamara and munupi arts group exhibition, 
Chapman & bailey, melbourne, ViC

Collins place gallery summer salon, (finalist), 
Collins place gallery, melbourne, ViC

matriarCHs: motherlines of the yolngu & tiwi 
islands, the Cross art projects, sydney, nsw

the art of Healing: australian indigenous  
bush medicine, medical History museum, 
university of melbourne, melbourne, ViC 

yati ratuwati yatuwati (one island, one side), 
munupi and Jilamara working together, aboriginal 
signature estrangin Fine art, brussels, belgium

Awards and Programs 

2022 
Finalist, telstra natsia awards,  
museum and art gallery nt
Finalist, Hadley art prize, Hadley’s orient Hotel,  
Hobart 

Finalist, national works on paper,  
mornington peninsula regional art gallery, ViC

2021 
Finalist, national emerging art prize,  
michael reid gallery, sydney

2020    
winner, King wood and mallesons  
Contemporary indigenous art prize.

2019 
wesfarmers indigenous leaders program, 
national gallery of australia, Canberra 

2018 
specialist Certificate in arts Conservation,  
grimwade Centre, uni of melbourne 

second prize- summer salon, Collins place 
gallery

2015 
anKa artsworker extension program

Collections
university of melbourne, Victoria
medical History museum, melbourne 
national gallery of Victoria
Kluge-ruhe, Virginia usa
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For further information or to see high resolution images please contact the gallery.
All rights reserved. Artwork copyright © the photographers and artists. 


